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continual signs," writes Hunt, " that there was division in
the camp of our enemies. Every exhibition contained
examples of attempts to work from nature, in avowed, and
still more often in unavowed, accordance with our principles,
and the efforts made by professed adversaries to appear
confident of our defeat were not always very impressive.
Their curiosity to see our last production was not indicative
of contempt." On the 23rd January, 1853, William
Rossetti wrote in the P.R.B. Journal: " Our position is
greatly altered. We have emerged from reckless abuse to
a position of general and high recognition, just so much
qualified by adverse criticism as suffices to keep our once
would-be annihilators in countenance." And when Millais*
The Order of Release was exhibited at the Academy in the
same year it became clear that a further victory had been
gained. " The whole world was beginning to waver,"
writes Hunt; " even the converted oracles guarded them-
selves against signs of too sudden a conversion."

At the 1853 Academy Exhibition Hunt's Claudio and
Isabella was given an excellent place, and stirred up a good
deal of admiration. Lord Grosvenor offered to purchase
it for three hundred guineas, but the work had, as will be
remembered, been commissioned by Augustus Egg in the
days when Hunt's paintings were thought to be of little
value. In spite of Egg's protests. Hunt insisted that the
picture was his at the price originally agreed upon for a
small picture. " Some years later," he writes, " I received,
as a memento, an old-fashioned sideboard which had been
turned out of Kensington Palace, and which he had wisely
rescued; and we remained the dearest friends till he died.
How I love now to call up his handsome, kindly face, sitting
at table with his dear prism at his side ! "

In the days of his friendship with Rossetti, back in 1848,